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But,in fact,thatis exact1ywhatthispaperdoes.It outlinessomefeaturesin
Chaucer'sworkthatarecharacteristicof20th-centuryBritishModernistUterature,
somefeatureswhichmakeusseeChaucerasamodernmedievalwriter.




























with,he is an innovatorwhobreakssomeinviolableconventionsof medieval
literatureandcreateshighlyoriginalnarrativepoems.Hedoesthisinthefourteenth
century,atimewhenoriginalityisrarelyseen,whenwritersmodeltheirworkon
























4 Cf. David Wallece, "Chaucer'sContinentallnheritance:The Ear1yPoemsand Troilus and






















betweenstoriesis quitecomplex.As DavidBensonputsit , "No otherstory-
collectionhasaframethatisso livelyanddynamiC."6
Thecombinationof differentconventionalgenresin a singletext,which
aboundsinChaucer'spoetry,isalsoadefiningfeatureofModernism.Sometexts
ofthismovementaremadeupofajuxtapositionofdifferentpiecesoftext,eachof






















him to accommodatetherhythmsof naturalconversationwithinthelimitsof
MiddleEnglishverse.Toresolvethisconflict,hereliesuponfreedom,flexibility
and metricallicence.His versification,thoughfollowingto someextentthe




typesof verse,suchastheChaucerianrhymeroyal.All thisremindsusof the







doessomethingverysimilarin his majorpoetry;herethereis alsoa speaker
addressinganaudience,butthistimeit is notimaginary,butreal.As wasthe
custom,Chaucerusedtoreadhispoemsaloudtoassembledaudiencesatcourt;
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thatdoesnotneedsuchrealisticdetailsfor its didacticpurpose.Thereis also
realisminTroilusandCriseyde19andTheCanterburyTales;in thesebooks,asis
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mythologyandevenoffereda verypeculiartranslationof a fragmentof the
Odysseyo.Chaucerwasalsoabsorbedbythelegendsandstoriesof thedistant




















and influence.Thus, it is difficult to understandthe British Modernist
movementwithouttheFr nchSymbolistsandNaturalists,Ibsen'smodernrealistic











20The opening67lines of Canto 1.
21We canfind a list of Chaucer'smythologicalreferencesin F. P. Magoun, Ir.,"Chaucer'sAncient
and Biblical World", Medieval Studies (Toronto),15(1953),107-36.
22See,for example,acollectionof modemistcriticalwritings which includes articlesby Wyndham
Lewis, EzraPound, W. B.Yeats,T. S.Eliot,Virginia Wolf andD. H. Lawrence,editedby PeterFaulkner,
A Modernist Reader (London: B. T. BatsfordLtd., 1986).
182 Luis AlbertoUzal'OLafuente
mightinferbisownliterarytheories23•Heis,therefore,oneofthefirstEnglishpoets














developedin differentperiodsof timemightleadsus to theideathatliterar}'
bistorymovesin a cyclicalway, repeatingitselfagainand againwith little
variation.Gr, perhaps,wecouldsaythat,in spiteof theirreputationforbeing
somethingnewin literature,Modernismwasnotsomoderoafterall.And,if we
wishedto bemoreextremestill,we couldaddthatlittleor nothinghasbeen
inventedin thefieldofartandcultureaftertheGreekandLatiricivilizations.
Anyway,all thesimilaritiesdiscussedabovemakeus understandwhy
Chauceris stillreadandpraisedin ourday.Modernreadersfellveryclosetobis
workbecausetheyfindthereavoicewbichspeakstotheminafamiliartone.The
modernityofChaucer'spoetryhasalottodowithallthosefeaturesthatheshares
with20th-centurywriters,suchasbiswithdrawalfromconventions,bistopical
subjects,bisrealism,bissenseofcharacter,bisuseofcolloquialidiomsorbislove
for theclassicalmyth.All theseareelementswbichmakeusconsiderChaucera
modernmedievalpoet.
23SeeWhitneyH. Wells,"ChaucerasaLiteraryCritic,"ModemLanguageNotes,39(1924),255-
68;andRobertO.Payne,"ChaucerandtheArtofRhetoric,"in CompaniontoChaucerStudies,op.cito
pp.38-57.
